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PRELUDE-UNA VISION EN LA TORRE DE DIABLO

(A Vision in the Devil’s Tower)

Frangisco Tarrega
1852-1909

Mui lento Cll )

—.[r
. RIAARD
[=]

Ccl | 2--Cll + Cll — guss m@ ——
E g j (3 . ’ ﬁ ﬁr Hr - CY DR

Cl—

Cll—
@ -_— 399
AHd ) ® . \
[, - - 2 taliss. i . [ 0 g"15°
3 . q' q.

e Sbt,
E‘.
J
4
|
: M
-l
r
|-=
i~ -
s
{ -

— — @p 'H? qr @V j

f f ,
T S = 5 s
G =

© Copyright 1980 Dorsey Bros. Music Ltd., 78 Newman Street, London W1

12




bk

Ottt 4 ] !
" LA Y % .
2 s 1 Wr 27T ?Z' perdendosi — l
r — T {
Algiers, March 9th, 1900
Francisco Tarrega
+ ClI
Cs cu av—mpn  Ol————
D nl A
A4 : 4 | 4
J A ‘r PR 9 'r' :\l gliss I r r S'F
rr 7l
(?)CH — . +Cvll
o g
A H T BY™ glw;vsq Y Z
== = y 2 O
\\3V D b
J | — T¢ ° ]
. 4
rok :
‘ +CV +CIve 3
A H - - o e L i ) &7
'_‘H-4| —= Sn g —1 53 % 1T 7
Y I < A —
Y, ' gliss™| —
D F
Algiers, February 7th, 1900 !

© Copyright 1980 Dorsey Bros. Music Ltd., 78 Newman Street. London W1

13






