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CESA DE ATORMENTARME

Cosa e atanmentanne, N T u:.;:‘vx"-:'l:, of  tortunc 2 ITERE TN

Crocl Memonia, wrotehed s onicz 1o b heea happy. Fia
Boetlius iDe Consoltione Philosaphive, I,
ivj, un:d the theme was very much in vogue
in Spanish Renaissance poelry and there,
after in traditicnal love poetry. Memory
here torments the peet with recollections
of past happiness. The personification of
Memory is a techmique characteristic of ear-
licr love poctry.

Acordgiandome un ticnipo

Que fui dichoso.

Y ain lo seria
Si olvidarme pudicra
De aquellas dichas.
{Cease tormenting me, cruel Memory, re-
minding me of a time when 1 was happy.
Happy would I be still, if 1 could but
forget that happincss.)

Andaniino
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GLORIA FABUEL MAUPOEY DE AMOR EN LAS PRISIONES » .

A woman’s song, as the word gozosa shows.
This was rightly one of the most popular
of Sor's songs: see the notes for details of
other versions.

De amor n las prisiones
Cozosa vivo — jay!

Y sus dulces cadenas
Beso y bendigo — jay!

Y el verme libre
Mais que el morir me fuera
Duro y sensible — jay!

(Happy I live in Love’s prisons, and I kiss
and bless its sweet chains. And to find
myself free would be harder and more
painful for me than death.)

Andante
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GLORIA FABUEL MAUPOEY

Prepirame la tumba,
Que voy a expirar
En manos de la madre

De la falsedad.

No sicento tanto
El morir como hallarme
En tales brazos.

4
PREPARAME LA TUMBA

(Prepare for me my tomb, for 1 shall die
in the arms of the mother of all falsehood.
Death I fear less than to find myself in

T Sev

Dcath in this pocm is probably to he taken
in an amorous rather than in a liter:! sense.

‘The mother of all falschood is «

strong

expression; yet the lover is still in Ler arms.

frm——

such arms.)
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LAS MUJERES Y CUERDAS Ve e

Las mujeres y cuerdas
De Ta guitarra,

Es menester talento

An aimusing S()ng_.lu a pocm widely currcn't
in its day, in which the guitar accompani-

: ment provides a firm reinforcement for the
o : Pata templarlas, . flowing rhythm.
! \ I'ojus no suenan,
\J/ Y suclen saltar muchas
Si las aprietan.
(Wumen and - guitar  strings: you need
- talent to tune them. If thevre slack they
\ don’t sound; and lots of them, if you

tighten them too much, break.)

Allegro poco
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