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Guitar II

Canon

This further example of von Radolt’s work is taken from the same source as the pre-
ceding piece. I would suggest playing it at a fast tempo, which seems to make it sound
much more interesting and coherent than it does at a leisurely pace.

The trill employing two strings is used in both parts to avoid excessively awkward

Jingering. The two players should practice for exact synchronization.
The suggested tempo is J = 116.

‘Wenzel von Radolt
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From the title page of Guitarra Espariola ¥ Vandola by Joan Carlos Amat, the first known (1586) method for the five course guitar.
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CHEHERAZADE
imsky-Korsakov

Arranged For Two Guitars by KAZUHITO YAMASHITA
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