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PREFACE

The guitar is a wonderful instrument. There are infinite
possibilities in its expression. [ am very lucky to have found such
a rich instrument and put my heart into creating music with it.

The excellence of the guitar has been mentioned since old
times, but it was rapidly proven by great artists who appeared in
this century such as maesero Andres Segovia. Moreover, its world
is still expanding : the music played on the guitar extends from
Renaissance to the present age, and the value of the guitar is
recognized little by little in the fields of solos, concertos, chamber
music, ensembles and accompaniments. The problem of limited
repertoire is gradually being solved by the works of modern
composers and excellent arrangements, The art of performance
also extends its possibilities. Furthermore, the works include not
only small ones, but large pieces are appearing as well. And it
seems that the guitar is going tn occupy an important place also
in classical music.

Under such circumstance, I have always sought, from child-
hood, possibilities of more large-scale expression than that which
exists. [ employed the manner of dynamic and symphonic expres-
sion, and tried many other ways in order to give a performance
filled with a modern sense and to play longer pieces on the guitar,
this most expressive solo instrument. Consequently, I strongly
desire now to create the music more closely approaching the
essence of art.

From these thoughts, an idea was born: to play on the guitar,
for the first time ever, the whole of “Pictures at an Exhibition”, a
representative piano work of M.P. Mussorgsky, a great Russian
composer.

This idea occured to me the spring before last. Then, I decided
to challenge first by myself a real guitar arrangement of Mussorg-
sky’s work, which took enormous effort. Through this very
fascinating music, I wanted to realize my childhood wish. Cer-
tainly, I met with various problems beyond expression caused by
my inexperience.

Since the decision to publish was very difficult for me, [ follow-
ed the precious advice of my father, my most familiar teacher,
and Prof. K&jiro Kobune, composer and conductor. Afterwards,
with the help of the persons concerned, many recitals were held,
plus recordings and my first publication. 1 express here my
gratitude for their kindness.

1981.6. Kazuhito Yamashita

KAZUHITO YAMASHITA
1961 Born in Nagasaki. Has been studying the guitar under his father(Toru
Yamashita).
1972 Won first prize at the 18th Kyushu Guitar Music Concours.
1976 Won first prize at the 19th Guitar Concours organized by the Federation
of Japan Guitar Association.
1977 Visited Europe.Participated in the Guitar Course of Segovia in the 20th
“Mdsica en Compostela”.
Won first prize at the Ramirez Guitar Competition in Spain . at the 10th
Alessandria International Guitar Competitionin Italy ; and at the 19th
International Guitar Concours in Paris.
1978 The first of yearly recitals throughout Japan from Hokkaido to Okin-
awa.
1979 10.Recitals in Paris and Amsterdam.
1980 11.Concert tour in Holland.
1981 Arranged “Pictures at an Exhibition”, and recorded it.His arrangement
caused a sensation,
1982 11.Concert tour in Hollando.
“Modern Collection”(disk)won a prize at the Record Academy.
1983 “Pictures at an Exhibition”(disk)won the Deutscher Schallplattenpreis
1983.
Concert tour in Korea.
1984 5 .Played in concert with Wolfgang Shultz(a chief flutist of the Viena
Philharmonic Orchestra).
6 .Came on a stage 4th International Guitar Festival in Toront
8~9.Played in concert with Larry Coryell(jazz guitarist).
9 .Played concert in Korea.
11.Played concert with Chamber Orchestra of Leo$ Janitek Ostrava.
1985 1.Played consert in Taiwan.
3 .Gave the first performance of guitar concerto “Pegasus Efect” composed
by Takashi Yoshimatsu.
9 ~10.Concert tour in Europe (London, West Germany, Wien)

Studied under following professors:

Kojiro Kobune, J.Thomas, N.Yepes, A.Segovia, Toru takemitsu.
Presently, the first guitarist of the Nagasaki Guitar Ensemble.
Belongs to the Nagasaki Guitar Academy.

Published 16 LP records.

Data for the work

*1980.7.13. First performance at the 108th Salon Concert of the

Nagasaki Guitar Music School.

* From October 1980, performances in many places, for example, at

the little hall of the Tokyo Bunka Kaikan(1980.10.15.), the Amusterdam

Concertgebouw (1980.11.14.), and at the Nagasaki Municipal Hall (1980.

11.23.), Toronto, Seoul (1984) . Taibei, London, Mettmann, Wien
(1985) .

+ 1981. 3.10 and 11. Recording at the Iruma Municipal Hall.

» 1981.6.21. Publication of the record and musical score.

= 1983. Won the Deutscher Schallplattenpreis.
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VI A Market Place in Limoges
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Cum mortuis in lingua mortua
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p @ e =5
Ch wreneees chico, BF/NEDT &

e @QE@TEEDFEH, KERICNUEEERICET
[ e EEEEELLE, BERRICYTHEVES
[ SO Eisxlaa Lk, BEEKICYTHHEES (NLb—2 -

EFA—tDEOELE0D)

Tamb] ----Tambora #>K—3

{ 4 oeeeennns @IC&%
X eeeennen @ELIT@ITED
e mny e ey 2S5 —

M pima pimac s srEBEZ LN A EBBORSHED B

tremolo

2L cofgEENIE (i) oicEBFLED (RN

DB BEY I7DREIETICER D)
EDOkLED

Qoag - ORB@LEEICELBMED F LED JIED L)
( VDT R ONBH k4T

------ fENZDRTT 3> FHALEW)
SN DIE (HFAEWV)

3 ------- graneado S % F7— KN
'[ -------- rasgueado seco SAFP— K -+2

[ e R ANEIEE T IC & HESTRE

@EXPLANATION FOR PERFORMANCE

Harmonics( ; §etc.)eereeeeeest all notated in actual notes.
Natural harmonics.
e M IV OV eeeenees position
(1.2 3 &8).ennees Fingering

PO ®------- String
Artificial harmonics

(« I IV Veer) seeee position to be held by left finger.

XV XVT XVE --eeens Position to be touched by right finger.
123 4 e Finger to hold.
(§) cevemenenns ~Finger to touch.
poa e Finger to play.
ch verenes chico, Little finger of the right hand.

@ @------ Play with fingertips (nails are not used).

------ Pluck the string with @ and @ and play upwards
and vertically against the sound board.

1 ------After letting right fingers go, do not hit the string

{ against fret board

% -------After letting right fingers go, hit the string against

fret board

Tamb | ---Tambora.

{ 4 eeenenae with @
X eeeeennn with @ or @

FTTNG e Left hand slur.

m ------- Continue to play rapid arpegio by pima pima -
for the length of the note.
tremolo ,
Ny --Tremolo with the nails of indicated finger (i or ck).

(This gives the nails the role of mandolin pick).

T Tremolo in chord.

DUDD ------- Tremolo in chord by @ # or @(nails are not used).
[ Jindicates the manner of treating unused strings
in between played strings.

VOV e Position to touch (Do not hold).
1284----t Finger to touch (Do not hold).

1 : 1
@ L NN
A 7 T
left hand right hand .
. L. bridge
position / position
@ ... ¥ ' 4
1 1 1 1
rasg.
i ------- graneado.
T ------- rasgueado seco.

[ ------- Double stopping played only by the indicated fingers.





