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FPolonaise Concertante
Cp. 137 No. 2 |

Opus 137, consisting of three Folonesi Concertanti in two movements was puolished by

C. Ricordi of Milan some seven years after Giuliani’s death. They were not fingered. but

lie very naturally on the fingeboard and make few technical demunds on the players.

{1} The half bar is not st-ictly necessary vut may help some playe=s with this measure
which requires special pracrise. ,

B 11 is important to bar the E¥ i prepararion for the moe to the second posi.ioi: bur
in the next measure. '

Suggested tempo is J =72,

Mawro Giuljaal
(1781-1829)

Allegretto : oo
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