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Scherzo

Fantastico. Il piu presto possibile, almeno J. =144 The ternary rhythmic pulsc must be maintaincd
throughout. Interpretation of dynamics must allow for a maximum degree of contrast.
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* Immediately after playing the E in the preceding measure, the right hand must leap quickly to the head in order to piay the r};yﬂ}\]m §trict-
ly in tempo. The left hand remains in ninth position, fingers lifted from the strings. o.&.fler playing the four strokes at the head, the right
hand leaps quickly back to its normal position in order to play the scale that follows in tempo.
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The right hand thumb continuously plays arpeggiando, fast and soft, from the sixth string to the fourth and vice versa, while left hand
moves glissando and in tempo towards the first position with second, third and fourth fingers.
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* The combination of “rasgucado™ and “tambora” is a percussive effect which marks the rhythms at the off beat. The “rasgueado’’ is
achieved by a fast, energetic brushing by the fingers of the right hand. The “‘tambora” chords are played by the right hand’s clenched
fist which hits the strings over the soundhole dryly with the last phalanx of all fingers in order to subdue all vibration. At fortissimo
the strokes must be sufficiently energetic to cause the strings to rebound against the fingerboard. This effect of Argentinian popular
style playing is essential to the fulfillment of the composer’s intentions.
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* With the left hand, beat on the lower rim near the fingerboard.
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* T A non-arpeggiated chord played strongly and percussively by the thumb.
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