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La Frescobalda

Arranged and edited Girolamo Frescobaldi
by Siegfried Behrend (1583-1643)
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ARIA DETTO BALLETTO

Transcribed for guitar Girolamo Frescobaldi
by Richard Yates _— | (1583-1643)
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TANZE UND VARIATIONEN
DANCES AND VARIATIONS
TANCOK ES VARIACIOK
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FANTASIA 1
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FANTASIA II
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Fantasia

An interesting example of music for the four-string guitar, this piece was published in

1554 in Fuenllana’s Orphenica lyra. Although blind, the composer was one of the most

celebrated players of his time and held a position as musician to the Marquesa de Tarifa.

The“Fantasia”shows a more imaginative use of the limited four strings than other pub-

lished works for guitar during this period. The principal challenge lies in sustaining

each voice for its true value. . :

Suggested tempo is J=132

(1) At this point the first finger should bar the C and the first string F so that the C can be
sustained. - . '

Miguel de Fuenillana
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‘Tanz

This lighthearted dance is taken from Testudo Gallo-Germanico. The word Testudo

means lute, or more literally “tortoise shell,” from the myth that the first lute was the -

result of a tortoise decaying. Its entrails were stretched across the shell, and when plucked
they had a musical sound. This unlikely story is widely quoted in early treatises.

As the bass pattern is the same throughout, it may be practiced by itself before adding
the melody. All three bass notes should be played with the thumb, the melody with
alternating free strokes. o
Suggested tempo is a brisk J = 176. -
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Pavana spagnoletta

Georg Leopold Fuhrmann
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Vincenzo GALILEI (. 1520-1591)

GAGLIARDA

de "Libro d'involatura di liuto"
(Firenze, 1584)

Arrangement pour guitare
de Jean Francois Delcamp
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Michel Angelo Galilei (um 1o0)

Tabulaturubertragung
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Denis Gaultier (ca. 1602-1672)
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Jacques Gaultier (um 1830)
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Giovanni Battista Granata
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Courante

i t !
e e T e
CES A S i i

\;)V 1F 3ﬁ?' F -r ‘r.——v?——
]?J J-; J? 1 | Jj-j 42| | T. L t.
T ‘l>& :Iulﬂ:) - :()I.TT iéﬁ :
Y, PP i ,v#f_ F P l 8 l S i L B A ; 2
Folie d’ Espagne anonym
1. I
I NN RN o o a) ] I N
SRR e e e
), & g -8 r]g,l |r9,| F
B | :
= chrjﬁa*, e e S SrEETEmC et o
D 2(q)r F T;t ];: f 3 r I F
J [1. ‘l ‘l — - 2. | él. 1.1 . j T
‘) F [ ? r 2'(h)r .F (e 7 ?
| 2. I
t bl 1 higdhd 1] 1 '1 I t] gt
S i P = 5 F




Maruscat - Tanz Wolff Heckel

Proportz |
| L | ™ |
LSS SURIETE Po s P s
T R s r s
O 4 | | | \ ! T ,
mgﬁ: T e #*é
S P - Fror 7 I i

3
-

'%
N
A



The Night Watch

Holborne wrote versions for both lute and bandore of this piece, which has the air of a

popular tune. It makes a pleasant contrast with Holborne’s “Galliard,” if they are per-
formed as a pair.

The harmonic structure is quite full, which entails some practice to negotiate the chord
changes smoothly, but it should be possible to achieve a tempo of about § = 104,

Anthony Holborne
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Galliard

This piece is from the Cambridge University manuscript lute book D.D. 5.78. Players
interested in discovering more of Holborne’s music should see The Complete Works of
Anthony Holborne, edited by Maszkata Kanazana (Harvard University Press, 1967).
- This work contains tablature and piano transcription. :
Although many galliards reflect their dance origin and sound well with a brisk strict
rhythm, this piece is one of those that seem more lyrical and therefore effective if
played with a sustained melodic quality. The suggested tempo is o = 66.
W The second finger on the low F# is a stretch, but seems preferable to jumping the third
Singer over the B. : :

6thto D Anthony Holborne
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Alman

This is a lively contrast to the preceding plece The word Alman is the same as Alle-

mande, or German (dance)

The manuscripts contain much ‘solo music of both Robcrt Johnson (who also wrote
many songs) and, of his father, John. Robert’s music is characteristically simpler and
more melodic than the sophisticated compositions of his father.

Suggested tempo is J=108.
@ It is important to place the full bar down for the F# ', which takes the dzﬁ‘iculty out of
the fast change.
Robert Johnson
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Galliard*

Guitar transcription: Robert Johnson (1583-1633)
José-Luis Rojo
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Hit and Take It
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Three Galliards

Transcribed and freely arranged Johann Kapsberger
by Siegfried Behrend (ca. 1600-1650)
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Phantasia A dur/A-major

Transcribed for guitar

DAVID KELLNE
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° - Phantasia A-moll./A-minor

Transcribed fox;_ guitar DAVID KELILLNER
by Hubert Kippel (1670-1748).
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Phantasia D-dur/D-major b

. DAVID KELLNER
Transcribed for guitar (1670-.1748)

by Hubert Kippel
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Transcribed for guitar DAVID KELLNER
by Hubert Kippel (1670-1748)
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Branle De Bourgogne

Taken from Le Roy’s First Book of Tablature for the Guitar (1551), this country dance
is one of the earliest examples of printed guitar music.

An extra stress should be given to the first beat of each measure to give a dance feelmg,
particularly to the single A begmmng measure five, and wherever this figure is
repeated. J

Suggested tempo is alively & = 120.

Adrien Le Roy
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Ballet

Like “Tanz”, this piece is from Fuhrmann’s Testudo Gallo-Germanico. It is in complete
contrast to the English lute music, but it has a well-constructed charm of its own. Prob-
ably a fairly brisk tempo is appropriate, particularly to avoid tediousness in the last six
measures. I would suggest ¢ = 88.

[T} It is important to notice the move back to the first position here, -

This is a difficult change, but the fourth finger helps to guide the hand.

Be sure to lay the full bar down for the C} .
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