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SUITE IN E MINOR

Suite en Mi mineur -+ Suiteinemoll - Suite en Mimenor

J.S.BACH

Priludium
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*The Bach Gesellschaft at this point reads: J. &3 Here and for similar phrases in this movement the crotchet has been double-

dotted and the semi-quavers altered to demi-semi-quavers, in accordance with the practice of Bach’s time.
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STUDY NOTES FOR ALLEMAND [A] The jump of the second finger from the E o

by J. 5. Bach the B requires practice. Try to avoid giving
short value o the E

The famous Suite in E minor, BWV 996, is usually The placement of the fourth finger on the F

assumed to be intended for the lute from its texture sharp requires carc.

and resemblance to other lute compositions by LE_I The movement of the third finger up to the

Bach. Unfortunately, no autograph manuscript re- high B must be careflully practiced.

mains to give final authority to the supposition. @ A slight emphasis on the open B and the
This allemand, which transcribes well to the fourth-finger F sharp gives atiention to the

guitar, should present no undue difficulty. upper voice and helps to balance this passage.

ALLEMAND ]. 5. Bach (1685-1750)
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