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PREFACE.

Tax object of this work is to offer the principles of e art of playing the Guitar in the least
possible space. }

Instead of dry exercises, which I think detrimental to the stody of all beginners, I have, after
the preliminary exercises, introduced pleasing Airs of every description of style, with the various
charaoters of expression, glides, harmonics, &c., as they ocour in illustration. In this manner I
have tanght my own pupils, and by a gradual and almost imperceptible progression, from the
beginning to the end, have geperally, and within o short time, found my efforts rewarded with
complete sucoess. My aim has been to make it instruetive and eompanionable.

Many have been deterred from learning this beautiful instrument from the erroncons idea that

it is difionlt. ‘This work is intended to undeceive those who may entertain such an opinion.
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ELEMENTS OF MUSIC.

Wores sre signe by which the sitnation and dumation of tones are
alphabet, C, 1, E, F, G, A, B, which iz their contiauation sre repeated
passes are determined by the place in which they appear on the gaves.  The
spaces, counted upwards, thus :
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CHARACTER AND VALUE OF THE NOTES AND RESTS.
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4 ELEMENTS OF MUSIO.

A dot placed afber n Bode o rest incressen its value ono half. Thus, & dctied whole Bote is oqual ta three Balf sotes ; w doited
Balf to three quaster motes; o dotted quaster to three eighths, &e When o seccad dot s added, it value is oqual to balf thas
of the frst.

EE : — —— .l—.—i—'-'-—-—l
l:ﬂ F 1 [] 1
BeV—TFf—=——Ft—-—F—++—+1
Whole o Hall rist. Cpmartet et Eighth et Biripmik pmi.  Thomp-skoasd ren
EFEFemm———F————

OF TIME.

Time is 15 Svislon of any plece of masic kxte pasts of equal durstien. There are thees priscipal mesrares ; the measare
of Esur beats, of thres beats, azd of two beats in a bas, All the others are derived from these three, and wre called Compeend
TALEANEEL. The tizms is marked st the beginning of every plece of muss by signs or numben Thee studl s divided by pespea-
diculer Unes into peoparabe pasts, called Bass of mearure.
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aad is beaten thus: s  — ¥ p— ' 1

Bixight Time b derived from twe-four time, is rarked §, and i besten In two divisicss.
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ELEMENTS OF MUSIC. 5
: A
The Sharp (¥) Is » sign which raises & note & semitone. The Flat (b} lowers it n semitone ; and the Nateral (i) restorsn
altered by & sharp or flat to its original sound. Lmuummumhm.nmudmnhhﬂ-
bar in which it covurs.

Eryal O, withiat siguatere.  Ery of 0, with ona sharp. oy of T, with twa plarpe. “‘Lﬂ“_—* Ery of B, wiis foarahargs. Eoyof F, with 528 S
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mobes which are on the same line or rpace on which theso siges are placed ar affected by them.

Each major key bas its relafive minor. Tt is called relative becasin i is marked ot the clef by the mme number of sharps or
Euts s its principal key; except the key of C major and its relstive A minor, which have no signatese. The relutive key is a
minar third below its principal key. To know whether we aze in the principal key of the major mede, o2 i it relative miser,
himhmﬁ%ﬁmdmmhyimmhldﬂ?g zatural ; if fek, we are in the
principal major koy ; if 1t is albered, wo are in the relative minee.
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The Tepeat <1 <1 I requires the piece of masic to be performed twice, bat caly an the vide where the doks are. |

Da Cagws, or D. C., indicates that the picce is to be played again from the beginning.
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The Litshe note (ppoggiatars) 4 is an orasmestal ote in musie. Tt has u0 value, bt takes half that of the note Gllowing &,
and s alurred to it
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TUNING THE GUITAR.

Tume the fifth string to aa A fork, Bute or plans.  Then peess it at the fifth fret, which will give the note I, to which the
fourth strisg will be tuned in usisss. Then pross the faerth string ot the Efth fret in Hie manner, The thisd string will Ba
Wummmuﬂmmmmﬂhm Yoo will press the second sirizg st the Btk fret, and by @ teze
the first strisg The sixsh (cr large E) will bo tuned by the fimt E string. You will get an intermediate E by presing the
fourth strisg st the secomd fret.
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[ ELEMENTS OF MUSIC.

MANNEE OF HOLDING THE GUITAR.
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The GBls, mirked ==, or w=, s produosd by strikisg the frst mobe with the right band, slidisg the beft hand finger, thus:
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Flarmanics sze produced by placiag & Eager of the left hand lightly ca tho striag, snd striking forcibly with the thumb of the
right bavd, near the hridge. Thus T wrise (ho harmsaics for the woesad, third, snd foarth srings.  All barmovios o this bock
will be marked in the sum manser.




ELEMENTS OF MUSIC.

THE NATURAL GAMUT.
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CHORDS OF C MAJOR.
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EXERCISEE 1N THE KEY OF C.
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PET GALOF.
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SCERTH

CADET POLEA.
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LILY WALTZ.
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BCALE OF D MAJOR. 13
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CHORDS OF D MAJOR.
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ABORN WALTZ.
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NEW HOP WALTZ. 15
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CARNIVAL OF VENICE.
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SPANISH MARCH. 17
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VARIATIONS TO MARCH.
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WATER WITCH.
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RCALE OF D, INTRODUCING THE SEVENTH POSITION.
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EXERCISE.
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DUET

FROM LUCIA DI LAMMERMOOR. 23

BECOND GUITAR. (Ad Lib.)y
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LA MARSEILLAISE.




EXTRACT FROM LU€IA DI LAMMERMOOR. 2%
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EXERCISE.
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PALMETTO SCHOTTISCHE.
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MARYS GALOPADE.
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' MILITARY WALTZ, CONTINUED.
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BPANISH FANDANGO.
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" SPANISH FANDANGO, CONTINUED. 31
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